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Paolo Porelli

Contemporary |magevs that provide accgss to an archetypal dimension of reality, and focus on the evocative capacity of figuration. Th ironi i

V- and obsessfons of 9_lobal society ?ﬂd the enormous influence that material has on the individual. The statues express ;h i o Cc'Jmmentarles o
taminated by surrealist S_Olutnons. pop proliferations, and archaic symbolism. With clay, while expressing modern con tp | " C40ndAensahon o ‘a S
the material, amalgamating historical memory and present amnesia. cepts. I can maintain contact with the archaic roots of

For the creation of these sculptures, made during the Blanc de Chine IACC Residenc i

| Y. | began with two prototypes (mal i i inti
of actual people. F{rst mould; were que from the models, then the sculptures were slip-cast. | had the p):i)vile e fa"d f'emal?). ! ‘f’“th i gt
methods and techniques, provided me with access to the extensive repertoire of Classical Chinese figurative art o .
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